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HO would Bbe ‘a critic? When
early epringtime blossoms and
nature =eems o {nvite to genial
smiling who would risk blight-
the sunshine In a single ambl-

tious soul by pointing out even the possi-
bility of improvement in any enterprise
cherished In the warmth of self-approval?

And anyhow, the season for critics Is go-
ing out.

Better to be a base ball umplre,

It Is & bit of unpublished comment by
Wilton Lackaye that leads to these reflec-
tions lackaye is one of those ferocious
wags who think they can eat their friends
and have them too. He carrles an epigram
constantly polsed like a spear, and launches

it Indiseriminately against tribesman or
etranger. It has often been observed by

disuppointed litterateurs that the best writ-
ing often goes to the waste basket instead
of appearing in print. A search through
that tear-hallowed receptacle turns up one

of tho=se flimsy-sheeted carbon paper re-
productions which are flaunted from week
to week under the eves of the journalisie
slave whose duty It is to glorify actors. It
dlgcusses Mr, Lackaye as a wit and epi-

vmatist and touches on the scanthness

reward wh has usually distinguished
wen with a gift for pungent
<A portion the article
s a personal Interview with Mr.
stenographically reproduced., It
lows:
is always
re or some
force A man of witty sense
wn of dramatic eritie, In which

of

danger that do-
undeserved early

» posttl

into tl

¢case | finds himself unable to fill that
Judicial position, being constantly tempted
rather to exploit than to enlighten his
readers

**As every one knowe who reads the pa-
pers now, the strangulation of effort and
the rellance upon the old things tried and
true i&g very largely due to the serio-comlc
criticule. One may well imagine that the
artists who may have contributed to the
magnirficent collection in the hall of sculp-
true on Chicagou’'s beautiful lake front
would hesitate to add to thelr works if
they found the erstwhile analytical criti-
clsm has been abolished and the task of
passing upon their works handed over to an
adolescent person who has galned his
knowledge of art In the suburbs of XKen-
osha."”

*

Why cite Kenosha?
Kenoeha critic did not speak with proper
appreciatlon of Mr. Lackaye's play can-
pot justify a desire to annihllate the tribe.
If Kenosha {s overly smart and lacerating,
think of Scranton, Pa., or New Haven,
Conn. Mr. Lackaye surely ought to think
with fond regard upon these two eminent
fyst-night centers which in all the years
of their judleial experlence have never re-
ported a single failure. There 18 nothing
more cheery than a telegram dated from
Beranton or New Haven. It always means
good news. With two such cities on the
map as tralnlng schools for compliment the
yu‘.e that Kenosha, wherever it s, can do
n ite sequestered bitterness of spirit might
have been overlooked. As an sctor Mr.
Lackaye's sympathy with a man who may
be tempted rather-to exploit himself than
t0 enlighten his public comes with singular
grace and understanding. There has never
been a novel, however classically written,
prepared for the stage which did not make
the exploltation of the actor the first and
cverwhelming purpose. The enlightenment
¢f an audlence as to the literary beautles of
the original composition remalns a second-
ary consideration. In his own excellent
play “The Law and the Man" Mr. Lackaye
did not dare, it 1= safe to assert, to Include
what his own taste pointed out to him as
many of the worthlest portlons of the novel.
He was forced, In order to satiefy the popu-
lar demand for accentuated Individuality,
to resort to much palpable melodrama of

The fact that some

the conventional sort, The dispensing of
popular instruction, elther by performers
in the theater or by persons whose function

it Is to record Impressions of plays, 1= a

difficult and thankless task,
%
ariticism s what Polonius
En » a vile phrase. It sounds
€. scholastle, and from the view-
t! popular reader, generally repe-
reliensihle It is something which unless
porf 1 with rare felleity but few people
would rare o read, save the plavers them-
selves, ar t only when {ts conclusions
were | ¥ of thelr personal talents.
A vho enjoyvs “roasting” as much as
Mr Lackaye does would scarcely be ex-
pected to attempt to deny Ite jovs to others.
s caveer as a player I8 still young, for
he = L 1] “1 In a role of really
classlc proportions. His NWits have been of
h end 1 perishable class, as his
v plet » dead walls
repres f1 from Sven-
Ei I's to o is dwin in "“The
Ph tifles. He s not yvet in a posltien to
He W I and defy ts prejudices. Hie
i il Keenness= is In dunger of l:am-!
e g ireer as a player. People who |
wat 1 ! their attentlon distracted
by thonghts of him as a merry wit., while
Irose who read his witticisms think of him
pe - That he is LHoth in an eminent
degree may not save him, for the present
s a v of specialization
™
These ohservatlons cannot. nor are they
Intended t ontrovert in the slightest de-
gree the fagt that his play. “The lL.aw and
the Man is a splendid plece of work, and
that his performance in it ranks with the
highest artis | ittaluments to which the
present generation of play goers can polnt
He has approached his task not as a pert

phirasecologist, but as a practical student of
stagco-cralt with a thorough knowledge of
the mechanism by which popular emotion is
reached. The dialogue he employs is simple
and direct, and hlas stage pletures are de-
vised with rare discernment in matters of
dramatie contrast and poetle significance.
That much of the original beauty «f Hugo's
work should bhe sacrificed was Ilnevitable.
But the play stll preserves the eentral
character as n figure of herole mold and
surpassing moral dignity No such fine
representalon of veluntary explation has
been seen slwee the production of [he

OUnly Way

*

But playgoers have their own ideas as tu
whet amuses them, and in this {ree,
sored land, a perfect right to follow them.
Bad, but grea! many of tnem
frankly prefer Houwdinl to Hugo.

PHILANDER . JOIINSON

uinen-

true, a

A VERFATILE WOMAN.—Olga Nether-
the Jistingnished Engiish artiste, not
only produces all her own plays, but re-
hearses the company even to the minutest
detall, designz the colors for seenes, sc-
iects her own stage furniture and -altogether
i= the busiest person in the organiza:ilon.
While in Paris last summer she made a
etudy for the costuming and setting of her
own version of Beribo's play, “Adrienne
lecouvereum.” In New York, Just pre-
vious to the opening of the present season,
while reliearsing on the stage of the Ly-
ceurn Theater, Myr. Danlel Frohman, the

well-known manager, gald to Miss Nether-
sole, after watching her conduct in one of
the rehearsals: “When you get tired of
acting, come to me and I will give you a
good position to produce plays for me.”

EDMUND BREEBE. — Edmund Breese,
who has made himself a pronounced fa-
vorite with the New York theatergoing
public through hs characterization of
‘““Ready Money"” Ryder in “The Lion and
the Mouse,"” began hils career as a mem-
ber of the Castle Square Stock Company
in Boston, with which organization he rose
from a minor position until he became one
of 1ts principal members.

He first came to the notice of Henry B.
Harris through the latter's star, Robert
Edeson, who witnessed hls performance of
a principal role In “The Sacrament of Ju-
das’" then belng presented by James
O'Neill In conjunction with “*Monte Cristo."
Mr. Edeson was 30 Impressed with the act-
ing of Mr. Breese that he asked Mr. Harrls
to begin negotlations for his appearance
In his company. Before these could be
completed Wright Lorimer, who had also
witnessed “The Sacrament of Judas,” had
gecured <Mr. Breese for hils production of
“The Shepherd King.” Alter its New York
engagement Mr. Breese jolned Mr. Edeson's
company, then playing “Ranson’'s Folly,™

When Mr. Harris recelved the manuscript
of “Strong Heart,” he immediately fixed

upon Mr. Breese as the most desirable man
for the part of the coach. He hesitated to
offer it to the actor, as It was really a bit
in one act., Mr. Breese, realizing the op-
portunities it afforded, accepted it, and
when the actor originally engaged to play
Black Eagle, the Indian messenger, in the
last act of the play failed to carry out the
author's intentlon, Mr. Breese stepped for-
ward into the breach, with the result that
his two wldely varying characterization be-

came a lighly admired feature of the pro-
gram.

AN HISTORIC
nlght when *‘She

FIRST NIGHT—On the
Stoops to Conquer’” was
first produced in l.ondon the knell of the
mawkish comedy of sentimentality which
80 long had held the English stage was
sounded. A breeze of pure air rushed in
upon the mind of the public and swept
away all tolerunce of the silly love pleces
of Kelly and Cumberland and the faction
of word-mongers and smirkers their works
represented. Nothing could withstand the
heartiness and the naturalness of Gold-
amith'sa types and his dlalogue. However
farclcal his plot was, there was reality and
charm in his characters. Well might erit-
{cism unite, as it did, in the followlng ver-
dict on the larger and the permanent aeffect
that night wrought in public taste: *“'Gold-
smith banished triumphantly those mawk-

AN Tt VAN Y a1
\‘“k", b= T AN AT,
\/g
" } Y )
(£

Do)

hiss. It was the death gasp of excessive
sentimentalism in English comedy.

Coming Attractions.

Columbia.

Few announcements made this season
have held forth more promise of artistle
entertalnment than the one of the revival
of QGoldsmith's comedy., ‘“‘She Stoops to
Conquer,”” which 18 to be given at the Co-
lumbia Theater tomorrow night. In bring-
ing about the revival the -formation of two
sots of combination was necessary—that of
Charlee Frohman and Liebler & Co. and
that of Willlam H. Crane and the English
actress, Miss Elllis Jeffreys. When the sea-
son began these combinations seemed Im-
possible. Mr. Frohman had secured a play

by Alfred Sutro called “The Price of
Money'' for Mr. Crane, and Liebler & Co.
had brought Miss Jeffreys to this country
to be seen in “The Dear Unfalr 8ex.” Both
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ishh monsters of fashion which were tending
to make sentiment ridiculous by dlssolving
Its tles with common [ncldents and thereby
rendering it somewhat independent of soclal
virtue by weakening its moral Interest.”
Dr. Johnson was in the theater that nlght,
determined that his “Goldy's" play should
succeed, and the sprightly malevglent
Cumberland, who was sorry It succe=ded,
wrote: “"All eyes were upon Johnson, who
gat In a front row in a slde box. and when
he laughed everybody thought himself
warranted to roar.” Johnson's verdict on
“She Stoops to Conquer” has been- over
and over agaln confirmed by smiling pos-
terity., “I know of no play for many
years,” he sald, *that has answered 80
miuch the great end of comedy—making
an audlence merry.,” To the loyal John-
son, GQoldsmith dictated the play, when it
was printed, and in so doing wrote words
that for tender reticence have seldom been

matched in the utterance of friend to
friend. “By inscriblng this slight per-
formance to yvou, 1 do not mean so much

to compliment you as myself. It may do
me some honor to inform the public that I
have lived many years in Intimacy with
you. It may serve the interests of man-
kind also to inform them that the greatest
wit may be found in a character without
impairing the most unaffected plely.”

Men whose names will live In English 1t-
erature and Eunglish art as long as the
most splendid productions of that literp-
ture and that art survive were present at
Covent Garden on that Monday evening of
mid-March, 1773—among them Burke, the
orator: Reynolds, the painter; Johnson, the
philosopher—but the poor author, disheart-
ened by the prediction of fallure made by
Coleman, the manager, remained away till
the evening had worn well on. Then, de-
siring his presence In the playhouse, they
sought him in many quarters and finally
found him, wandering alone and sick with
doubt, in the mall of 8t. James Park. He
entered the stage door at the beglnning of
the fifth- act and recoiled at that Instant
before the only hiss emitted during the
evening—a hiss resenting Mrs. Hardcastle's
credence that Tony could have borne her
forty miles away on that mad nlght ride
when she was s=afe In her own garden.
Sheridan, by the way, once declared he
had played the same kind of a trick on
Mme. de Genlls.

“What was that?" cried Go'!dsmith,
hearing the hisa. &
“Pshaw, doctor,” snapped Coleman,

seeming to resent the triumph of a play
for which he had predicted fallure and
wiho was standing at the author's elbow,
“don't be afrald of a squlb when we have
been sitting these two bours on a barrel
of gunpowder.”

It is suspectad that Cumberland, who

beheld the passing of his vogue that night,

lor some of his factions, gave vent to that

the latter played Dlggory, while his father
played Stingo, the landlord of the ‘*Three
Plgeons.” Stuart Robson also played Lump-
kin many times. Mr. George Giddens, who
plays Lumpkin in the present revival, is the
best character comedlan that has ever
come from the other side, and is a star of
nigh standing !n London.

The Young Marlow of the revival is play-
ed by Walter Hale, a prominent leading
man: the 8ir Charles Marlow is in the hands
of Leslle Kenyon, and Stingo {8 played by
Harry Lilliford. That fine old actress, Fanny
Addison Pitt. is the Mrs. Hardcastle; Her-
bert Sleath Is the Hastings, and Miss Mar-
garet Dale. who wlll be remembered as
John Drew’s leading woman, is the Miss
Neville.

National.

Tomdrrow night at the New National
Theater George M. Cohan will begin an en-
gagement of one week in his muslcal com-
edy, "George Washington, Jr."" With the
exception of the last week of the current
geason, which will usher in the engagement

of Harry Bulger in his new play, ‘‘Noah's

has the distinction of appearing flve con-
secutive weeks in each of the big continu-
ous theaters in New York and Boston.,
Mr. Tighe's m"efe egation will offer
*““Those Happy College Days.”

Majestic.

The Broadhurst and Currie production of
“Texas,” this week’'s attraction at the Ma-
Jestic Theater, met with a marked success
in New York, where it has played at differ-
ent houses for many weeks. This Is Its
third season on the road.

The scenes of the play are lald In one of
the most plcturesque and now most pros-
perous parts of Texas, namely, Valdere
county. The scenery is a reproduction of
Buckhead raneh, where the action of the
play is lald, while the characters are drawn
from Twal life, as the authoress, J. Mauldin
Feigl, saw them there during her residence
of some years on the ranch. The everyday
life of the cowboy 18 depicted, both in ac-
tion and thought; his pastimes, his pleas-
ures, his sentiments, his love of home and
of nature; his llkes, his disllkes and his
loyalty to a friend. Through the action of
:he play runs a story of pathos and real-
sm.

New Lyceum.

At the New Lyceum this week, commenc-
Ing with the usual matinee, the *Rialto
Rounders” will present two blg burlesquecs
and an olio of novelties that cannot be sur-
passed. The openlng, entitled “A Day at
Niagara Falls," ghows the various adven-
tures that befell S8am Howe in the char-
acter of Prof, "Bunk,” In an attempt to
go over the falls in a barrel. The bill in-
cludes a series of llving pictures. The
closing burleaque,
Bay,”' enlists the services of the entire
company and three horses,

Concert at Majestic Tonight.
The concert at the Majestle this evening
wlill ba dlversified by an entirely new series

of life motion pictures. Three vaudeville
acts wlll appear.

Symonds Concert Tonight.

The wusual Symonds' concert will be
given at the Belasco Theater tonight. One
of the speclal features will be a Hungarian
orchestra. Mr. Spencer wlll render sev-
eral new illustrated songs and special
vlews have been secured for the popular
motion pletures.

“Little Johnny Jones.”

Though muslcal comedies come and go,
but few of them obtain the vogue of “Little
Johnny Jones,"” now in the third year of Its
highly successful career. The piece comes
to the Columbia Theater for the week be-
ginning Monday evening, April 8. The seat
sale begins at the box office of the Colum-
bla Theater on Thursday. Matinees will be
given on Thursday and Saturday.

‘“The Lion and the Mouse.”

Charles Klein's play, “The Lion and the
Mouse,” will ba presented at the New Na-
tional Theater on Monday evening, April 8,
remaining for one week. This play has to
its credit a record of more than 600 con-
secutive performances at the Lyceum Thea-
ter, New York. The story of '“The Lion
and the Mouse'’ concerns the efforts of
Shirley Rossmore to free from dlsgrace the
name of her father, Judge Rosamore, who,

because of a ruling adverse to certain finan-
cial Interests of which John Burkett Ryder
is the head, I8 removed from office. A
theme so very close to current interest
could not fail to have a very wlide appeal.
The same company that presented the

play at the Lyceum Theater, New York,

“A Day at Sheepshead !

Miles from Boston,'' his new musical play
that opens there this week.

Cecil Spooner is to tour in repertory un-
der the management of Charles E. Blaney.

Thomas Q. Seabrooke has sﬁcceedrd Henry
E. Dixey as the star In “The Man on the
x-il

Mrs. Patrick Campbell has naturally
scored & fine success with “Hedda Gabler"”
in London.

Hlsie Janlis is to play for several weeks in
vaudeville after the close of the four of
**The Vanderbilt Cup.”

On May 6, in Dem;-._Valerie Bergere will
produce a new play by Willis Bteel entitled
““The Morning After.”

It 18 rumored in_-Er-lg'l:md that Pauline
M. Barrie next fall,

The one hundredth performance of Wil-

llam Collier’'s play, “Caught in the Rain,”
Is to take place this week.

Charles B. Hanford reports the maost
prosperous season he has known In his long
career as a star.

“The Honeymooners'" hags been sgelected
as the title of Gzorge M. Cohan's new mu-
gical comedy.

Fayl Armstrong and Rex BReach have
been commissioned to write western plays
for Charles Frohman.

Louis Evan Shipman, the author of *'On
*arole,"”" has under consideration a nesw
play for Henry Miller.

Verner Clarges, now with Arnold Daly,
has supported nearly every star of note
during the last twenty-five years.

Marie Tempest will produce ““The Truth,”
the Clyde Flitch comedy, which
New York, In London on Easter Monday.

It has been decided that Montgomery and
Stone in “"The Red Mill" will remain at
the Knickerbocker Theater all summer.

Edna Fassett, who was formerly with
Fritzl Scheff’s company, has raplaced Sallie
Fisher in the support of Frank Daniels.

Belagco's play, “The Girl of the Golden
West,". may be adapted for the operatie
stage by Puccini, the composer of “Madam
Butterfly."”

Willlam Norriz has been engaged to play
his original role with Ethel Barrymore in
the revival of *“His Excellency the Gov-
ernor.”

It is sald that Charles A. Stevenson. whao
for some eeasons has been Mrs. Leslie
Carter's leading man, has resigned from
her company,

Eugene Presbrey has completed the stage
verslon of Gilbert Parker's novel “The
Right of Way."" The play will be one of
next season’s offerings.

Joseph E. Howard and Mabel Barrison
are to be starred next season by
Askin In & new musical play entitled “The

Flower of the Ranch."”

Ben-Hur" Is to be one of the principal
attractions at the Jamestown exposition.
It will be produced there under the direc-
tion of Messrs. Klaw and Erlanger.

Lina Abarbanell, the German light opera
singer, has left the cast of “The Wihite
Chrysanthemum,” the new lyriec comedy,
which had its premiere last week.

“(leneral Faulkner's Daughter” is the
title of the new mllitary play by Anthony
E. Willis. The play ig to be tried by the
stock company at the Bijou Theater in
Brooklyn.

H. Reeves Smith wlll produce “The Red-
skin"” under the title of “The Last of His
Race,”” at the Shakespeare Theater, Liver-
pool, England, on April 15. ‘The play was
a failure in America last spring.

Charles Klein, author of *“The Tdon and
the Mouse,"” ““The Muslc Master” and many
former successes, is an active member of
the American Dramatists’ Club. It was
algo Mr. Klein who was delegated to speak
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plays proved unexpectedly deflcient in
drawing power.

Ever since ‘‘She Btoops to Conquer’ had
been revived with much success in London,
several seasons ago, Liebler & Co. enter-
tained the idea of reviving it here on a grand
scale. But It was the most difficult thing
in the world to cast it. George C. Tyler of
Liebler & Co. saw the walls crumbling
around *“The Price of Money,”” saw the
wreck of “The Dear Unfalr Sex'" and then
worked out a sum In lterary arithmetie.
“One fallure plus another fallure,” sald he,
“and the result {s ‘She Stoops to Conquer." "’
In the English revival Miss Jeffreys had
played Kate Hardcastle; George Giddens,
Tony Lumpkin, and Fred Thorne, Diggory.
He already controlled these players. Mr.
Crane had played Bquire Hardcastle in the
revival which he and Stuart Robson had
made of the comedy twenty-three years
ago. He secured Mr. Crane, and in doing
so Charles Frohman was brought into the
combination. The revival has proved most
attractive and satisfying.

The history of the old play is exceed-
ingly Interesting. Goldsmith had the great-
est dificulty to obtain a hearing for the
comedy. Dr. Johnson thought so well of it
that he Importuned George Colman, the
manager of Covent Garden Theater, to pro-
duce it. David Garrick also lent his ef-
forts in the same direction. Colman finaily
agreed to stage the play, but before doing
so declared it to be drivel. "It is a barrel
of gunpowder,” sald he “and will blow
every one connected with It to perdition.”
He refused to spend one farthing In staging
the comedy. Bome of the actors, taking
thelr cue from the manager threw down
their parts, and Goldsmith, who was in sore
financial difficulties at the time, was nearly
driven: to distraction. Fmally, on March
15, 1773, the comedy was produced. The
theater was filled with people who came to

see the fun and be in at the deatli. Instead |

of booing they remained to cheer, and the
comedy made a hit that has runi' through
many generations down to the present time.
The old play has always been popular
with actors on account of the very fiue
characters that it contains. All of its parts
are strong. In the old days it was the am-
bition of all of the comedlans to essay
Tony Lumpkin. Willlam Burton played the
. and so did John Sleeper Clarke, Wil-

fam Warren, John E. Owens and Joseph
Jefferson. 1In ome production of the play

Ark,"” this will be the only musical comedy
of the remaining season at this playhouse.
“George Washington, Jr., comes almost
direct to Washington after a season on
Broadway. It appeared for twelve consec-
utive weeks this season in Chicago. Like
all Cohan plays, It is thickly Interspersed
with musical and concerted numbers, many
of which have proved genuine hits In other
citles, The cast which will support Mr.
Cohan Includes his father and mother, Jerry
J. and Helen F. Cohan; Willle P. Bweatman,
Vinie Daly, Dorothy Hunting, Lola Hoff-
man, Joseph Leslie, Roselle Rhoades and
John A, Boone. As usual with all Cohan
productions, there will be a large chorus.

A speclal profeasional matinee will be
offered Thursday for the benefit of the
star's fellow-players who may wish to at-
tend the performance. They will be the spe-
cial guests of Mr. Cohan. This will be In
addition to the regular matinee of Saturday.

Local Entertainments at the Belasco
Theater.

This week will be devoted to local enter-
tainments at the Belagsco Theater and a
series of very Interesting performances Is
announced. For the first three nights of
the week well-known people will present a
musical offering entitled “We Are In So-
clety' for the benefit of the National Ju-
nior Republic. On Thursday nlght Mr.
Geo A. Bentley and his clever asso-
clates will present a varied program, which
will include & travesty on vid Warfield's
“The . Music Master.” On Baturday night
the Paint and Powder Club will give its
annual’ entertainment in ald of the Christ
Child Soclety,

Chase's.

Chase's Easter polite vaudeville bill this
week will disclose George Ewvans (“The
Honey Boy''), Harry L. Tighe's Collegians,
the Four Bards, Donohue & Nichols, Fiske
& McDonough, Johnson & Harty, Relff
Brothers and “The Country Bchoolmaster’”
comic motlon plctures. Mr. Evans ranks as
vaudeville's best blackface comedian. H:.i!
the composer of “Thc Honey Boy”
“The Good Old Bummertime.” TUntil re-
cently he starred in a musical comedy.. He

for nineteen consecutive months will be
seen here, headed by Edmund Breeze and
Grace Elliston.

‘“0On Parole.”

The attraction at the Belasco Theater
next week will be “On Parole,” a military
play by Louls Evan Bhipman, under the
direction of Henry Miller, who has added
this production to ihis list of presentations,
The cast will be practically the same as
when seen here earller in the season, in-
cluding Charlotte Walker, Vincent Serrano,

Robert Cummings, Frank E. Alken, Fay
Wheeler, Alethea Luce and Francls X.
Conlon.

i

Vaudeville Next Week.
Elght sterling polite vaudeville features
will eome to Chase's next week, the list in-
cluding Emma Carus, Paul Bpadoni, the

juggling Hercules, Pat Rooney and Marion
Bent, in “The Busy Bell Boy,” and others.

‘Woman Against Woman.”
Kathryn Purnell and her company will
return to the Majestic Theater April 8 to
remain for the rest of the season. Miss Pur-
nell is described as ing rare emo-
tional abllity. “Woman Against Woman"
is announced for the opening week.

5

Playhouse Para}raphs.

Edith Wynne
“Everyman'’ In

Next season SBarah Truax Is to star in a
play called “The Alaskan."” -

Richard Mansfleld, by order of his physi-
cians, has canceled all engagements for the

remainder of the season and will take a
complete rest.
: J

George M. Cohan will make
from Washington to
night of this week to witness a
Friday afternocon performance of

Matthewsen has revived
London. ac

F

e

e
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before the United States Senate to obtain

u.?copyrighted amendment which made the
pirating of plays a penai offense.

Fritzi Scheff has safely passed the crisis
of her illness in New York, but it will be
several months before she will entirely re-
galn her strength.

The beénefit performance in Boston last
Tuesday afterncon for the benefit of Henry
Clay Barnabee netted about $2,500, and
something like $10,000 was raised by sub-
scription.

A report from New York says that Irene
Bentley has dropped out of “The Belle of
Mayfalr.,” Annabelle Whitford having taken
her place as Lady Violet Gussop last Wed-
nesday night.

Harold Blake and Vivian Brewster, two
well-known singers, are to be m of
the cast presenting light opera at the New
Natlonal Theater this summer, The en-
ment will open with *“Robin Hood"
nday night, May 20. The company will
number over sixty singers. 4

—_—

‘When the advance :snnt of “The Lion
and the Mouse" reached Bcranton one day
last month he asked the house manager
h“ bl:llill“ h.‘ hleﬂ "Ohg mtty ‘ﬂ ua'n
. “But you people had better
bring what you advertise. Howard Hall
had a real Hon here with his show, but

Chase s to appear in & new comedy by J. ¢

failed In |

Harry |

mouse you're talking about you won't do
business at this house."

A revival of “When Knighthood Was in
Flower,” with Grace Merritt in the role
created by Julla Marlowe, I8 being ar-
ranged by Ernest Shipman. The play is to
I;e p!l;esemed in New York the latter part of

pril.

In ““The Great Congpiracy,” adapted by
Madeline Lucette Ryley from Pierre Ber-
ton's ""La Belle Marselllaise,” John Hare,
at the Duke of York's Theater, London,
plays the part of Napoleon.

At the concluslon of the regular season
In the East Mrs. Fiske and the Manhattan
company will make a tour of the far west
in “The New York Idea.” Her tour will
last about two months and will extend as
far as San Francisco.

Katherine Grey, who Is now playing at
the Berkeley Lyceum Theater, New York,
In Arthur Schnitzler's “The Reckoning,'
will tour the country next season with that
play, and as the star of another play now
being written.

April 8 will mark the 2,000th performance
of Rose Stahl in “The Chorus Lady.” This
record at the Hackett Theater is obtained
by counting Miss Stakl's appearances both
in the vaudevilla sketch here and abroad
and also in the present comedy.

“The Lily of France'
Louis N, Parker's new play relating to
Joan of Are, which Beerbohm Tree will
produce at His Majesty's Theatre, London,
on hig return from Berlin, The character of
the heroine will be sustalned by Viola
| Tree, .

{s to be the title of

The opening nlght of the engagement of

“The ldon and the Mouse™ at the New Na-
tional Theater wlll witness the bhenefit for
the visiting nurse fund of the Farmington
Soclety. The ladles of the committee res
port eplendid progress in the sale of re=
served seats.

Ramsay Morris’ latest play, “The Girl
in White,"” will be produced by James K.
Hackett in Rochester next Monday night

with Pauline Frederick In the title role,
Mr. Morris has also contracted to supply a
melodrama to James D. Barton. The latter
Is to be entitled "Under Suspicion.
Marguerite Baxton, a former rgsldent of
this city, Is now a member of a theatrical

company In the middle west under the man-
agement of Mr. Harry L. Dixon. The reper-
tory embraces "Romeo and iliet,” in

which play Miss Saxton Is reported as do-
ing exceptionally good work as the nurse.

Arnold Daly began his season In "The
Boys of Company B,"” the new militia play,
by Rida Young Johnsgon, In Phlladelphla,
and was enthusiastically received The
play is a bright little comedy and the plot
revolves around a militia summer encamp-
ment, including in its course a pretiy love
story.

Vietor Moore, the leading comedlan of
“Forty-five Minutes from Broadway,” las
to bhe a star next season under the man-

agement of Cohan & Harrls, George Cohan
has written a musical comedy for him enti-
tled “The Tulk of the Town,” which deals
| with the life of an actor around New York,

Robert Kdeson is to close his third year
in “Strongheart’” about the middle of May,
and willl start for Europe immediately
after. He {8 unusually fortunate In a
plentiful supply of authors, for h's man-
ager announces that he will consider for
his use next season plays by Willlam C.
De Mille, George Broadhurst, Gllbert Pare
ker and Martha Morton.

Gus Kammerlee, alone of all of the orig-
inal members of *“The O0ld Homestead™
cast, Is still playing the role which he
created In that fine old New England
drama. Mr. Kammerlee 18 a Bostonian and
was al one time 3 member of the Boston
l1deal Opera Company. As far back as Da-
cember 11, 1882, he played the part of sen-
tinel in *“lIolanthe” at the old Bijou Thea=
ter in that city.

A speclal from London says that Charles
Frohman hags arranged for Maude Adams
a translatlon of Miguel Zamacals' *“'Les
Bouffons' ag snon as she finishes her season
in “Peter Pan.”" The translation was made
by John Raphael, and the part which Miss
Adams will assume 18 one played by Sarah
Bernhardt with great success In Parls,
where It was one of the most popular roles,

Ruth Vineent has been secured for the
heroine of “Tom Jones,'" the musleal com-
edy based on Fielding's novel, which Is to
be produced in London in Aprll, and no
happier chioice could have been made,
uTom Jones,” which s by A. M. Thomp-
gon, with lyries by Charles Taylor and
music by Edward German, will have a pre-
liminary performance at the Prince's Mun-
chester on March B30.

The next mnovelty at the Hayvmarket
Theater, London, will be a comedy by Wil-
llam John Locke, s guthor of “The Morals
of Marcus.” This will be called " The Palace
of Puek.” a dramatization of “The Beloved
Vagabond,"” and it will be produced prob-
ably in Aprll, with Marion Terry, Charles
Hawtrey and H., V. Esmond in the princl-
pal parts, the last mentloned representing
the voung man whose love affalrs are dealt
with in a fantastic manner by the author,
“The Palace of Puck' 1s in three acls.

The Fore{gn Stage.

Special Correspondence of The Star.
LONDON, March 22, 1907,
Alfred Suiro's new play, “John Giay
Honor,” may not make as much mones
“The Walls of Jericho,” which brought the
dramatist Into sudden fame after long wail-
ing, but It is spoken of as a stronger, abler
and more convincing drama. 1
Sutro's treatment of his milllonalre hLero,
although a small point In itself, s slgnifi-
cant his defiant attitude in this play
toward other dramatic conventions, The
traditicnal American milllonalre of the
British stage ig an ill-mannered, self-af-
sertive, unscrupulous and loud-voiced per-
son, and slgns have not been wanting that
Geoge Alexander Is considered by some of
his critics to have been inefficlent In pre-
senting John Glayde as a qulet gentienn,

of

without accent or any other nup]---s--_di_\‘
American characteristie. Time wasg when
an American audience wouid have scored

any other portrayal of an English:man thamn
the conventional dense, stubborn individual
in a fore-and-aft cap, single eyeglass and
loud-checked sult, but that day has gone
by in all of the larger American citles—
wherein we are ahead of the British cousin
who still insists as a rule that the stage
American shall say “‘w-a-a-1" frequently
and shall be quite unaccustomed to soclal
usages.

Another stage tradition flouted by Mr.
Sutro is that the audience must never be
deceived. Yet two of the strongest nvi-
dents In tlis play arise from the deception
of the audlence. And the end Is so sub-
versive of stage custom that if Mr, Butro
had been unknown one ventures to say he
never would have got an aceeptance for
*John Glayde's Honor” in ite present form.

The first half hour of the play Is its
worst. The curtain rises on a little din-
ner party in Mrs. Glayde's Parls flat. The
coffee-and-cigaretie stage has been reached
and we have to glean as best we may from
the elaborate scintillations of the guests
that the charming young Mrs. Glayde has
scarcely seen her husband for two Years.
He has been_too busy In Amerlca manlpu-
lating trusts and smashing competitors to
pay any attentlon to her of late, although
they married for love. But they have had
no children, and she has been amusing her-
self in Parls. She has been having a flirta-
tlog with Trevor Lerode, the decent-look-
ing yvoung artist who has been painting her
portrait. Suddenly, Glayde himself turns
up without warning. Bome one has cabled
hfm a domestic tip. .

With Glayde's appearance there Is &

unless you people produce the lion and the




